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III. Farandole

Fantaisie niçoise

pour ûte et piano (ou guitare)

Louis Sauter
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Wisteria Blooms
I left the image of wisteria blossoms

softly reflected in the pond,
because it looked so fragile

it could vanish only with a slightest touch.
Nevertheless, the waves came and destroyed the image.

Oshikochi no Mitsune (859�925)

Kit O'Saoraidhe

© Kit O'Saoraidhe

Score

(blue-white flash in spring breeze)
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(red-white shadow)
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(pure white blossom)

(a deeper red)
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(green-blue shade)

(red catches the eye again)
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(blue-green murmurs)
(deepest red in shade)
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(red-white memory) (yellow anther)

(blue-white flash)
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(red memory)
(blue-green memory)
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(al niente)

(green whispers)

(yellow anther)



DAVID UDBJORG
Ringsted, Zealand, Denmark

yourshot.nationalgeographic.com/profile/674347/

video

https://www.youtube.com/watch?v=DxpDCYcgd5g 

Bushman language

https://www.youtube.com/watch?v=DxpDCYcgd5g


Video and Musical Composition by
                   Jason Munn

https://soundcloud.com/jase-munn/digging-through-history

https://vimeo.com/469244643



bbyy
LLAAoo--TTzzuu 550000bbccee
TThhoommaass HHaallllyy
LLaattee TT.. GG.. TT““ oorrgg”” HHaaddlleeyy



nnoo.. 4411

WWiissddoomm ooff aanncciieenntt MMaasstteerr

TTaaoo TTee CChhiinngg
LLAAoo--TTzzuu 550000bbccee

WWhheenn aa ssuuppeerriioorr mmaann hheeaarrss ooff tthhee TTaaoo
hhee iimmmmeeddiiaatteellyy bbeeggiinnss ttoo eemmbbooddyy iitt..

WWhheenn aann aavveerraaggee mmaann hheeaarrss ooff tthhee TTaaoo
hhee hhaallff bbeelliieevveess iitt,, hhaallff ddoouubbttss iitt..
WWhheenn aa ffoooolliisshh hheeaarrss ooff tthhee TTaaoo

hhee llaauugghhss oouutt lloouudd..
IIff hhee ddiidd nnoott llaauugghh,,

iitt wwoouullddnn’’tt bbee tthhee TTaaoo..

TThhuuss,, iitt iiss ssaaiidd::
TThhee ppaatthh iinnttoo tthhee lliigghhtt sseeeemmss ddaarrkk,,
tthhee ppaatthh ffoorrwwaarrdd sseeeemmss ttoo ggoo bbaacckk,,

tthhee ddiirreecctt ppaatthh sseeeemmss lloonngg,,
ttrruuee ppoowweerr sseeeemmss wweeaakk,,

ttrruuee ppuurriittyy sseeeemmss ttaarrnniisshheedd,,
ttrruuee sstteeaaddffaassttnneessss sseeeemmss cchhaannggeeaabbllee,,

tthhee ggrreeaatteesstt aarrtt sseeeemmss uunnssoopphhiissttiiccaatteedd,,
tthhee ggrreeaatteesstt lloovvee sseeeemmss iinnddiiffffeerreenntt,,
tthhee ggrreeaatteesstt wwiissddoomm sseeeemmss cchhiillddiisshh..

TThhee TTaaoo iiss nnoowwhheerree ttoo bbee ffoouunndd..
YYeett iitt nnoouurriisshheess aanndd ccoommpplleetteess aallll tthhiinnggss..



LLiittttllee VViillllaaggee iinn tthhee WWooooddss
TThhoommaass HHaallllyy

MMyy AAjjiijjiicc iiss tthhee ttoopp ooff tthhee bboottttoomm nniinnee bbeellooww
OOppeenn ffiieellddss aarree bbuurriieedd iinn ppuummppkkiinnss 
PPuummppkkiinn sseeeedd ttaakkeess wwiinndd aanndd fflliieess ffrroomm tthhee ffiieelldd
QQuuiicckkllyy lleeaavviinngg tthhee ccoonnffiinneess ooff oouurr lliittttllee vviillllaaggee,, 
OOuurr hhoommee

LLiikkee wwaayywwaarrdd cchhiillddrreenn ddiizzzzyy ffrroomm tthhee sswweeeett ffrraaggrraanntt ssmmeellll 
OOff BBiirrdd ooff PPaarraaddiissee FFlloowweerrss aanndd iitt''ss aa mmiirraaccllee hhooww bbuussyy 
HHoonneeyybbeeeess ccaann mmaakkee tthheeiirr mmaaggiicc ffoorr aallll ttoo sshhaarree aanndd ffaatt 
LLiittttllee BBuummbblleebbeeeess ggiivvee bbiigg bbllaacckk aanndd bbiigg yyeellllooww bbuutt 
TThhaatt''ss aallll tthheeyy ccaann sshhaarree tteellll tthhaatt ttoo tthhee cciittyy aanndd aallll wwiillll mmaakkee 
FFuunn ooff yyoouu

YYoouu mmuusstt bbeelliieevvee iitt wwhheenn II ssaayy ttrreeeess ffrroomm BBaannaannaa ttoo PPaallmm 
AAnndd GGuuyyaammuucchhiill aallll aarree ssttrroonngg aanndd ggeenneerroouuss ttoo tthhoossee wwhhoo wwaaiitt 
BBeellooww aanndd tthheerree aarree nnoo ffaallllss nnoo uupprroooottss aanndd ttrreeeess 
AArree ppaarraaddiiggmmss ooff tthhee GGrraanndd MMaajjeessttiicc rreefflleeccttiioonn ooff 
TThhee FFaaccee GGoodd llooookkiinngg bbaacckk aatt yyoouu iinn aa mmiirrrroorr 

AAnn eenncchhaannttiinngg ccaallll ttoo fflloorraa aanndd ffaauunnaa aanndd ppllaacceess wwhheerree 
ssoo mmaannyy ggrraacceeffuull AAnniimmaallss mmoovvee bbyy ppaacckk aanndd bbyy hheeaarrdd 
sseeeekk aalllluurree ooff BBeeaauuttiiffuull NNaattuurree ttoo ssttaayy ssttrroonngg ttoo ssttaayy aalliivvee 
aanndd hheellpp mmaakkee ssuurree tthhee yyoouunngg ggrrooww mmaattuurree aanndd tthhrriivvee..



©©TT..GG..””TToorrgg”” HHaaddlleeyy ''0077

SSlleeeeppyyHHoollllooww,, ((RReedduuxx))

CClliipp--ccllooppppiinngg hhoooovveess II hheeaarrdd,, nnooww ccaanntteerriinngg,,
((QQuuiicckk--ssppaarrkkeedd mmyy ddrreeaadd,, mmyy tteeeetthh aa--cchhaatttteerriinngg!!))

II ssppuurrrreedd mmyy nnaagg,, ''nn'' ssnnuucckk aa ggllaannccee aa--rreeaarr,,
II ssppiieedd tthhee BBllaacckkHHoorrsseemmaann,, ''ttwwaass aass II ffeeaarreedd,,

AA rree--eeyyeedd ppuummppkkiinn wwaass hhiiss ggrriinnnniinngg hheeaadd
TThhiissMMaann aannddHHoorrssee,, iinnddeeeedd:: tthhee LLiivviinngg DDeeaadd!!
BBrriimmssttoonnee bbrreeaatthh iitt cchhuuffffeedd,, iittss nnoossttrriillss aarriinngg..
GGrriimm,, hhee ssaatt aassttrriiddee,, hhiiss bbllaacckk ccllooaakk ssaaiilliinngg..

IInn ppoouunnddiinngg FFuurryy,, ccoommiinngg qquuiicckk oonn mmee,,
TTeerrrroorr ffrroozzee mmyyHHeeaarrtt,, tthheeyy cclloosseedd ssoo qquuiicckkllyy!!
''TTwwaass AAllll--HHaalllloowweeddss'' EEvvee,, hhooww hhaadd II ffoorrggoott??

''TTwweeeenn DDeeaatthh aanndd yyoonn bbrriiddggee vviillee FFaattee hhaadd mmee ccaauugghhtt!!

AA SScchhoollaarr cchhaasseedd ddoowwnn bbyy SSuuppeerrssttiittiioonn??
MMyy SSoouull''ss eennssnnaarreedd bbyy ssuucchh vviillee PPeerrddiittiioonn!!

MMyy TThhrrooaatt ccoonnssttrriicctteedd,, mmyy EEyyeess wwiillddllyy bbuullggeedd,,
TThhee eenndd ooff mmyy ddaayyss,, bbyy aa GGhhoosstt ddiivvuullggeedd!!

HHiiss ffoouull BBrreeaatthh sseenntt cchhiillllss,, mmyy SSppiinnee aa--qquuaakkiinngg,,
II ssttrraaiinneedd hhaarrdd ffoorrwwaarrdd,, tthhee BBrriiddggee nneeaarr--ggaaiinniinngg,,
HHiiss ssaabbeerr sswwiifftt--sswwiisshheedd,, mmyy ccoollllaarr wwaass rreenntt,,
MMyyHHooppee nneeaarr EExxppiirreedd,, mmyy nnaagg aallmmoosstt ssppeenntt......

II hheeaarrdd aa hhooooff,, tthheenn ttwwoo,, ggaaiinn ppllaannkkss'' ppuurrcchhaassee,,
HHee rreeiinneedd,, ssppaarrkkiinngg hhoooovveess,, hhiiss BBeeaasstt uupprreeaarriinngg!!
MMyyBBrraaiinn ppoouunnddeedd ppuullssee,, mmyy BBrreeaatthh wwaass sseeaarriinngg......
IInn oouurr DDrreeaammss ssuucchhlliikkee ddooeess DDeeaatthh ssoo ssuurrffaaccee..

MMiinndd YYee tthhiiss CCaauuttiioonnaarryy TTaallee,,
RRiiddee hhaarrdd uunnttiill TThhyy BBrreeaatthh ddootthh FFaaiill!!

((IIff yyoouu,, ttoooo,, ssoommeettiimmeess ddoo ggaazzee aatt tthheeMMoooonn,, ppoonnddeerr uuppoonn tthhiiss rreevveerriiee,, iiff yyoouu pplleeaassee..))
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““TThhee IIQQ NNeexxuuss JJoouurrnnaall eeddiittoorriiaall ssttaaffff ddooeess nnoott jjuuddggee,, aaggrreeee oorr ddiissaaggrreeee wwiitthh tthhee wwrriitttteenn ccoonntteenntt ooff 
ssuubbmmiitttteedd aarrttiicclleess.. IItt iiss ffoorr tthhee rreeaaddeerr ttoo jjuuddggee,, aaggrreeee oorr ddiissaaggrreeee.. AAnnyy ccoommppllaaiinnttss oorr ccoorrrreeccttiioonnss wwiillll 
bbee ffoorrwwaarrddeedd ttoo tthhee wwrriitteerr bbyy JJoouurrnnaall ssttaaffff aanndd tthhee wwrriitteerr wwiillll ddeecciiddee wwhheetthheerr oorr nnoott ttoo rreeppllyy.."",,

SScciieennccee,, PPhhiilloossoopphhyy,,
EEssssaayyss && RReevviieewwss 

IInnsseeccttss,, WWiittcchheess,, aanndd BBrreeaakkaabbllee LLiizzaarrddss:: 
FFrroomm BBoolliivviiaa ttoo CCaatteemmaaccoo 
TThhoommaass HHaallllyy 



Insects, Witches, and 
Breakable Lizards:

From Bolivia to Catemaco
Thomas Hally

Our most unusual adventure in Mexico actually started in the sleepy town of Bolivar, New 
York. “That’s ‘Báhlávèr’, not ‘Bólivar’, and if you say ‘Bólivar’, you will be corrected”, so 
said the Uni Mart cashier on a snowy afternoon in the old, picturesque village of 800 
inhabitants. Bolivar was founded in 1819, and the town’s real name is “Simon Bolivar.” It is 
located at the northernmost edge of Appalachia in the Allegheny Mountains. During our time 
there, from 1987 to 1989, we noted that many of the residents were “escapees” from the 
Pennsylvania Welfare system, which had much lower cash benefits than New York’s. This 
made Bolivar a rich boarder town in the eyes of many.

We lived like few did in the hamlet. We had recently moved there from San Francisco, and 
had purchased a 5,000 plus square foot, 1903 Victorian, stone home for the grand total of 
$43,000. We were among the elite. Our mansion in the mountains came equipped with six 
bedrooms, four bathrooms, an attic with a BB gun range, and a spooky cellar replete with rats 
and bats. 

After having suffered through four months of “twenty below” temperatures, from late fall 
through winter, with near $300 heating bills each month, we wondered why we moved there 
in the first place. Had we not been warned? Sure, but we had checked Bolivar out—the 
generally lower cost of living between San Francisco and Bolivar, the much-longed-for 
escape from the hustle and bustle of the City by the Bay, the beautiful summer and early fall 
landscapes, and the abundance of wildlife in New York state had a lot to do with our change 
of lifestyle. But adventure played a leading role as well.

Then, on a frigid March morning in 1988, we received a telephone message from Marcela, 
the youngest of my wife’s sisters. Marcela was distraught. According to his doctor, Don Isaac, 
my 85-year old father-in-law, would not live to see the summer. He must see his favorite 
daughter before he had to pass from this world to the next, if only just for a while. The next 
day Guadalupe and I spent what was to be our last frozen morning for nearly a year packing 
and booking our flight.



Upon our arrival in sunny Viejo México Lindo, the entire Garcia family who came to welcome 
us back home greeted us. Don Isaac was at the airport as well, and he gave Guadalupe and 
me a smile as big as a Happy Halloween pumpkin’s, yet he looked gaunt and wasted. His 
spirits had been instantly lifted however, and after a couple of weeks he began to eat solid 
food again. Several weeks later, the doctors told us that he his cancer was “miraculously in 
remission” and that “Guadalupe was the reason why.” He had regained a vigor he had not had 
since before the passing of his wife, Doña Lupe, eight years earlier.

We had enough money saved to spend approximately one year in Mexico, and my business 
programming job would be waiting for me upon my return, so we were relatively worry free. 
Don Isaac was better, so, in June 1988, we left Mexico City and the Garcia household for 
parts that had not yet been determined.

Before landing in Vera Cruz, the famed city where Spanish Conquistador Hernan Cortes 
suddenly appeared in 1519 with his band of ruffians and his Aztec-Maya lover, the beautiful 
and brilliant Malintzin, we stopped in Jalapa, the capital of the state of Vera Cruz, for a short 
rest. Malintzin came to be known as La Malinche by the newly born mestizo nation, and in 
later years was—and still is! —associated with a type of “treasonous desire” for all things 
non-Mexican. The Spanish referred to her as “Doña Marina,” as could be expected, always 
having a difficult time getting those sometimes multisyllabic indigenous words to slide off 
their tongues with any semblance of fluency. “Moctezuma” for Motecuhzoma Xocoyotzin is 
a case in point. Of course, most of us have the same problem, and we know the last Aztec 
Emperor better by his Anglicized moniker, “Montezuma.”

On the way to Jalapa, we were taken by surprise in the city of Puebla being approached by 
several women in the local tianguis, or open-air market, wearing traditional dress and selling 
insects which were tied to golden chains and parading about their necks and bodices. These 
were the famed Mexican maqueches, or large beetle-type creatures, adorned with jewels and 
used as broaches. While we were eating lunch, an Indian woman approached us and pleaded 
with me to buy one for my wife “Por favor, Señor compra este!” Guadalupe and I agreed it 
was cruel using these insects for adornment and we almost spilled our mole, or chocolate chili 
sauce, when we came to the realization that the bugs had to be fed and their boxes cleaned on 
a daily basis. Surely this was the sequel to Franz Kafka’s Metamorphosis.

After a brief inspection of Jalapa’s Museum of Anthropology, we headed south towards the 
pueblito of Catemaco, a small town known for its bustling population of brujas and brujos or 
witches and shamans.

Our first encounter with a witch was weird—aside from the fact that any encounter with an 
Aztec witch would have been weird! As we walked down a busy street, a spry, ancient lady 
with a creased, russet face ran out of a round thatched-roof hut and, with stilts tied to her legs 
and with her arms waving in the air like propellers, spotted us and began ”spitting” expletives 
at us in the Nahuatl tongue. She held an egg in each hand. Then, speaking in a more moderated
Spanish, she called out to my wife, “¡Oye, Malinche!” and told us that our relationship was 
cursed and that we would need a limpia or cleansing. A foreign güero or fair-haired, fair-
complexioned man of European stock does not mix well with a “morena” was the gist of her 



seemingly racist message. She frightened us at first; we stared at her gold-capped teeth—what 
was left of them—and her piercing black eyes, the color of raven’s wings.

She toned down her remarks and we gradually warmed up to her. She offered us a limpia, or 
“soul cleansing” for about five dollars, freeing us from the shackles of my cold, calculating 
“Anglo Temperament” and Guadalupe’s nature, that of a “Passionate Latina.” Little did this 
scary ancient lady know that I was of Celtic origin, and I was the passionate half of our small 
family, with my infamous “Irish Temper,” nor did she have inkling that my wife was always 
calm, cool, and collected.

We opted for the limpia out of simple curiosity, deciding it could do us no harm. After all, 
adventure was what we were looking for. So, sporting nothing but towels, we were led into a 
small stone steam bath known as a temescalli. Sitting on a bench, we enjoyed the aroma of 
fresh mint, eucalyptus, and rosemary clusters placed on the top of a grill and above a hole in 
the ground filled with hot rocks. After 20 minutes boiling in the temescalli wearing towels or 
in our birthday suits—the witch didn’t care which—we were led by hand into a small room
illuminated with candle light. Señora Xochitl started gibbering in Nahuatl once again, but this 
time she was dubbing us with palm branches while she chanted a blessing. We were 
comfortable, yet embarrassed, as she slowly passed an egg from our foreheads, to our chests, 
to our arms, to our buttocks, and down to our thighs. It was all very pleasant, but the offer of 
free marijuana with a recap was a bit beyond our expectations. With a 10- peso bribe we freed 
ourselves from any further possible obligations and headed for San Francisco Hotel.

Our stay in San Francisco Hotel cost us pocos pesos—and was worth every centavo of it. The 
mattress had no sheets—blankets would have been impractical—and it was stained. When we 
checked in did, we somehow think that because the name of the hotel was the same as the 
City by the Bay that we would be spending a night in the luxurious Sheraton Palace…?

It was 2 a.m., and, even with our own clean towels spread across the bed, we could not fall 
asleep. The foul-smelling room; the vociferous soprano-like voices of prostitutes haggling 
with their clients just outside our door; a fist fight in the hall; and, the fact that our terry cloth 
towels itched like crazy and were hot, as we lay naked on top of them, all made for a miserable 
night. When we did peek out into the corridor that led to the rooms on the second floor, we 
were unceremoniously greeted in the local dialect, which, according to the ladies, was 
“Nahuatlol.” We were then chewed out in Spanish, told to “quit complaining and return to 
your room—or else!” The “dialect,” we were later informed, was a discombobulated mixture 
of Spanish and Nahuatl.

Frustrated, we returned to room 203, slamming the door in disgust and, instantly, two guijas, 
or “glass lizards” fell from the wall crashing onto the floor and into smithereens. After 
cleaning up the bits and pieces of the transparent reptiles, Guadalupe and I opened up a bottle 
of red wine and proceeded to get drunk. What else could we do in a situation like this? We 
pondered the humor of our predicament and, literally laughing ourselves to sleep, we got 
some much needed shut eye. In the morning we took a cold shower, using our own shampoo 
as body soap, and dried ourselves off with the towels that the hotel room didn’t provide us
with. Dressing quickly, we checked out at exactly 11:55 a.m. The rain in tropical Catemaco 
is a unique experience. It falls hard and fast and the Laguna of Catemaco resembles a large, 



bath tub with a body gradually sinking or being lowered into it that almost causes the Lake’s 
water to be displaced and spill over the beach under the weight of the heavy object—
“Eureka,” Archimedes en México! As unrelenting as the rain was, the bohios, or rustic shacks 
with thatched roofs, remained steadfast and resistant. I wondered “If the Mexicans can build
water proof dwellings in the tropics, why can’t the Americans build fireproof houses 
anywhere in the States?”

This would be the last day of the first of our adventures in our advance into
Southern Mexico. So, after the rain stopped, we decided to take a boat tour of the Laguna.
The boatman skillfully made a necklace of water orchids for my wife, and we were 
encouraged to throw the oranges and bananas we had been given to the imported-from-
Chiapas spider monkeys on the island in the middle of the small lake. Back on shore, we paid 
him and gave him 12 pesos for the necklace.

On our next trip we would go further south to Palenque, Chiapas to see the archeological 
ruins. The Pyramid of Kukulkan at Chichen Itza in Yucatan promised adventure, and Tikal, 
Guatemala was also on our list of places to go. We chatted about the future on the return trip 
to Mexico City, agreeing we would stay longer next time, spend a few pesos more on hotels, 
and avoid brujas and brujos altogether.
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RRuulleess
AAss iinn rreegguullaarr ssuuddookkuu,, eevveerryy cceellll iinn eeaacchh 
rrooww,, ccoolluummnn,, aanndd nnoonneett mmuusstt ccoonnttaaiinn aa 
uunniiqquuee ddiiggiitt.. IInn ootthheerr wwoorrddss,, eeaacchh rrooww,, 
ccoolluummnn,, aanndd nnoonneett mmuusstt ccoonnttaaiinn aallll tthhee 

ddiiggiittss ffrroomm oonnee ttoo nniinnee..
TThhee vvaalluueess ooff tthhee cceellllss aa ccaaggee mmuusstt ssuumm 
uupp ttoo tthhee ttoottaall ffoorr tthhaatt ccaaggee..
TThhee vvaalluueess ooff tthhee cceellllss iinn aa ccaaggee mmuusstt bbee 
uunniiqquuee..

PPuubblliisshheedd wwiitthh ppeerrmmiissssiioonn ooff kkiilllleerrssuuddookkuuoonnlliinnee..ccoomm  ((cc)) 2200xxxx

SSoolluuttiioonn ttoo tthhiiss ppuuzzzzllee wwiillll bbee ppuubblliisshheedd iinn tthhee nneexxtt iissssuuee ooff tthhee IIQQ NNeexxuuss JJoouurrnnaall
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