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Stanislav Riha
“Even though scientist are involved in this Journal, I and all involved in the IQ Nexus Journal have tried to keep the content (even though it is a Hi IQ Society 
periodical) on an ordinary human level as much as possible. In fact, is it not the case, that - to be a human being is the most intelligent way of life?"

Contact us at infinimag@gmail.com

Non-members’ contributions are welcome and every contribution 
has to be accompanied by an introduction from the contributor.
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CCoovveerr ppaaggee
Image used from ESA website.
https://www.esa.int/Applications/Observing_th
e_Earth/Copernicus/Sentinel-
2/Gearing_up_for_third_Sentinel-2_satellite
Gearing up for third Sentinel-2 satellite. 

Unparalleled global contributions of the EU Space Programme
With the first Copernicus Sentinel-2 satellite in orbit since 2015 and the second since 2017, 
engineers are busy preparing the mission’s follow-on pair to eventually pick up the baton 
to supply images for a myriad of applications from food security to monitoring the decline 
of Earth’s ice. Slated for launch at the beginning of 2024, Sentinel-2C has just started a 
punishing five-month testing programme to ensure that it is fit for its life in space.

I
Q

N

e
x
u
s

J
o
u
r
n
a
l

22

mailto:infinimag@gmail.com
https://www.esa.int/Applications/Observing_the_Earth/Copernicus
https://www.esa.int/Applications/Observing_the_Earth/Copernicus
https://www.esa.int/Applications/Observing_the_Earth/Copernicus


pp;; 22 -- 33 IQ Nexus Staff, Contributors & Contents

Contents

Science & Philosophy
pp;; 6644

Stonewall Gallery of Art

pp;; 3300
World of Art around the IQNJ; 

pp;; 55

Fine Arts

Art show

pp;; 3399

Music and film
Louis Sauter - David Udbjorg - Jason Munn 

Photographs collages and paintings of contributing artist

Puzzles & Calendar

pp;; iiiiii Products of IIS, ePiq and ISI-S societies 
Appreciation Sheepskin  

Three months calendar

Daily sudoku

pp;; iiii

pp;; ii

Copernicus; Gearing up for third Sentinel-2 satellite

pp;; 2233
Lao-Tzu - Thomas Hally - Anja Jaenecke 

Poetry

pp;; 7711 Edgar Allan Poe;
THE GOLD BUG

3



77
architecture,

4



mmuussiicc && ffiillmm
LLoouuiiss SSaauutteerr

DDaavviiddUUddbbjjoorrgg

JJaassoonnMMuunnnn

hhttttpp::////iimmssllpp..oorrgg//wwiikkii//CCaatteeggoorryy::SSaauutteerr,,__LLoouuiiss

hhttttpp::////wwwwww..jjaasseemmuunnnn..nneett//

yyoouurrsshhoott..nnaattiioonnaallggeeooggrraapphhiicc..ccoomm//pprroofifillee//667744334477//

5



bbyy LLoouuiiss SSaauutteerr

QQuuiinnqquuiinnaa
MMuussiiqquuee aappéérriittiivvee ppoouurr vviioolloonn eett ppiiaannoo
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rrhhyytthhmmiicc.. AAfftteerr tthhee lliivveellyy ffiirrsstt sseeqquueennccee,, aa
mmoorree rreellaaxxeedd eeppiissooddee aappppeeaarrss,, ffoolllloowweedd bbyy aa
vviirrttuuoossiicc ttrraannssiittiioonn bbaacckk ttoo aa vvaarriiaattiioonn ooff tthhee
ffiirrsstt ppaarrtt.. TThhee ppiieeccee iiss ddeeddiiccaatteedd ttoo mmyy
ffaatthheerr--iinn--llaaww wwhhoo oofftteenn iinnvviitteedd mmee ttoo ddrriinnkk
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aarroommaattiisseedd aappeerriittiiff,, ttrraaddiittiioonnaallllyy ccoonnttaaiinniinngg
QQuuiinniinnee bbaarrkk ((CCiinncchhoonnaa ooffffiicciinnaalliiss)) ((sseeee QQuuiinnqquuiinnaa -- WWiikkiippeeddiiaa))..
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ffoolllloowweedd bbyy tthhee aalltteerrnnaattiivvee fflluuttee ppaarrtt..

VViioolliinniisstt CChhrriissttiiaann CCllaavvèèrree
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rreeccoorrddiinngg ooff tthhee ppiieeccee;; iitt iiss
aavvaaiillaabbllee oonn YYoouuTTuubbee aatt
hhttttppss::////yyoouuttuu..bbee//ppJJvvkkKKeeddDD
yy7744

6

Artwork by Helene Sauter

https://en.wikipedia.org/wiki/Quinquina
https://en.wikipedia.org/wiki/Quinquina
https://youtu.be/pJvkKedDy74
https://youtu.be/pJvkKedDy74


{

{

{

{
This work is licensed under a Creative Commons Aribution-NonCommercial-ShareAlike 4.0 International License

Violon

Piano

p

Animato ma non troppo q = 154

p

Animato ma non troppo q = 154

mf

5

9

13

mp

54

54

54

& bb
> > > > > > > > >

Louis Sauter
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nnoo.. 4444

WWiissddoomm ooff aanncciieenntt MMaasstteerr

TTaaoo TTee CChhiinngg
LLAAoo--TTzzuu 550000bbccee FFaammee oorr iinntteeggrriittyy:: wwhhiicchh iiss mmoorree iimmppoorrttaanntt??

MMoonneeyy oorr hhaappppiinneessss:: wwhhiicchh iiss mmoorree vvaalluuaabbllee??
SSuucccceessss oorr ffaaiilluurree:: wwhhiicchh iiss mmoorree ddeessttrruuccttiivvee??

IIff yyoouu llooookk ttoo ootthheerrss ffoorr ffuullffiillllmmeenntt,,
YYoouu wwiillll nneevveerr ttrruullyy bbee ffuullffiilllleedd..

IIff yyoouurr hhaappppiinneessss ddeeppeennddss oonn mmoonneeyy,,
YYoouu wwiillll nneevveerr bbee hhaappppyy wwiitthh yyoouurrsseellff..

BBee ccoonntteenntt wwiitthh wwhhaatt yyoouu hhaavvee;;
RReejjooiiccee iinn tthhee wwaayy tthhiinnggss aarree..

WWhheenn yyoouu rreeaalliizzee tthheerree iiss nnootthhiinngg llaacckkiinngg,,
TThhee wwhhoollee wwoorrlldd bbeelloonnggss ttoo yyoouu..

24



LLaaddyy
TThhoommaass HHaallllyy

II ccoonnffeessss LLaaddyy
HHeerree iinn tthheessee lliinneess
II ssttuuddiieedd yyoouu ccaarreeffuullllyy
FFrroomm ffrroonntt ttoo bbeehhiinndd 

WWhheenn II wwaass tthheerree..

AAnndd yyeess LLaaddyy 
YYoouu aarree rreeaallllyy qquuiittee ffiinnee
II kknneeww rriigghhtt ffrroomm tthhee ssttaarrtt
YYoouu wwoouulldd nneevveerr bbee mmiinnee..

YYoouurr ffaaccee yyoouurr ffiigguurree
YYoouurr lloonngg wwaavvyy bbllaacckk hhaaiirr
HHyyppnnoottiizzeedd mmee
AAllll II ccoouulldd ddoo wwaass ssttaarree..

LLaaddyy yyoouu ssaaiidd nnoott aa wwoorrdd mmoosstt ooff tthhee ttiimmee
BBuutt yyoouurr ppeettttyy ddooee eeyyeess 
SSppookkee iinn vveerrsseess tthhaatt rrhhyymmeedd..

AAnndd II wwoouulldd rreehheeaarrssee
AAnndd cchhiimmee eeaacchh vveerrssee
IInn yyoouurr ssttaannzzaass 
LLiinnee--bbyy--lliinnee..

LLaaddyy II hhaadd nnoo cchhooiiccee
WWhhaatt eellssee ccoouulldd II ddoo??
II ooffffeerreedd mmyy lloovvee 
TToo tthhee lliikkeess ooff yyoouu..

LLaaddyy,, yyoouu ddiidd nnoott rreessppoonndd
TToo mmyy tteennddeerr ggllaanncceess 
MMyy aaddvveennttuurroouuss fflliirrttss
MMyy ssuubbttllee aaddvvaanncceess..
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LLaaddyy ddiidd yyoouu nnoott uunnddeerrssttaanndd 
AAnndd yyoouu ddiidd nnoott rreeaadd oorr aapppprreecciiaattee 
TThhee hhoonneeyy--sswweeeett ppooeemmss II wwrroottee
FFoorr yyoouu wwiitthh mmyy ttrreemmbblliinngg hhaanndd??

LLaaddyy yyoouu aappppeeaarreedd ggrraatteeffuull 
FFoorr mmyy ccoossttllyy pprreesseennttss..
BBuutt ttrriieedd nnoott ttoo llaauugghh aatt mmyy ccoorrnnyy jjookkeess
YYoouu ffeelltt uunneeaassyy aatt mmyy vveerryy pprreesseennccee.. 

II lluusstteedd ffoorr yyoouurr bbooddyy aanndd yyoouurr sseexxyy ggrraaccee
AAnndd aallll ooff yyoouurr ggiirrllffrriieennddss eennvviieedd 
YYoouurr bbeeaauuttiiffuull ffiigguurree aanndd aalllluurriinngg ffaaccee.. 

WWhhaatt hhaadd yyoouu hhiiddddeenn bbeehhiinndd 
YYoouurr bbiigg bbllaacckk lliiqquuiidd eeyyeess
AAllwwaayyss mmeellaanncchhoolliicc——
OOrr wwaass tthhaatt jjuusstt aa ddiissgguuiissee??

AAnndd II rreeiitteerraattee
YYoouu ddiidd nnoott eevveenn ssaayy ““hheelllloo””
WWhheenn oouurr sshhaaddoowwss ppaasssseedd
SSttrroolllliinngg ooppppoossiitteess ssiiddee--bbyy--ssiiddee

WWhheenn II wwaass tthheerree 

LLaaddyy ddiidd yyoouu eevveerr ccoonnssiiddeerr 
BBeeccoommiinngg mmyy ffrriieenndd??
NNooww iitt iiss ddoouubbttffuull tthhaatt wwee wwiillll mmeeeett aaggaaiinn..
IIss tthhaatt aa rreelliieeff oorr ssuurrpprriissee?? 

UUnnttiill tthheenn……



26

ALL ABOUT TRANSFORMATION 
By: Anja Jaenicke

“Eons have gone by”

The painting, is a reference to my poem, “Autumn Song”. 
It describes the process of creativity as a birth process.
Like every birth, creativity art and science are also painful procedures of remembering, coming 
into existence taking the first breath and being fully alive. But it is also experiencing a little death 
by letting go. The constantly turning wheel of creation in all its appearances never stops.

The raven is a symbol for this process of everlasting life and death.   

“Eons have gone by” Pastel on paper, (297 x 420 mm) 2021
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AUTUMN SONG

My tears are tasting like the tide of distant ocean, 
everything around me is in permanent motion. 
Three ravens sit in the tree, 
one of them is surely me.
My mouth is dry like the leaves of late fall, 
sleep, sleep soul until you hear the magic call. 
Three ravens sit in the tree, 
one of them is surely me.
Cycles of dying synergy and resurrecting energy, 
the masters seal, a treasure we can't see. 
Three ravens sit in the tree, 
one of them is surely me. 
Eons have gone by and here I stay, 
it is the darkness that makes me find the right way. 
Three ravens in this tree, 
one of them my friend is me! 
The guiding fire shines brighter at night, 
be open minded it's your own inner light. 
Three ravens sit in the tree, 
two of them are you and me. 
After I've been once more dying, 
I will hear the ravens crying. 
The three ravens in the tree, 
they want me, they want me! 
As the souls are softly shifting, 
my spirit, so light and newly uplifting. 
Three ravens in the tree of hope, 
are sending out a lightning strobe. 
I listen to my inner voice, 
and we become one without a noise. 
The three ravens in the tree, 
talk to me, talk to me.
I slip through the tunnel, I slip through the light, 
the blood in my veins feels warm and alright.
Two ravens and me fly away into the fog, 
no time, no space, no measuring clock.

Written by: Anja Jaenicke 
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ALL ABOUT TRANSFORMATION 
By: Anja Jaenicke (continued)

“Werner the insane Penguin”

… is a series of picture books I created in 2019/21.
It is a reference to the German film director Werner Herzog and his “favorite enemy” 
the actor Klaus Kinski.
Werner (the Penguin) came to me after I saw Werner Herzog's Antarctica film “Encounters at the 
end of the World”. I suddenly realized an amazing resemblance between the insanity of the 
penguin in the film, walking away from his fellow species, right into the mountains and the film 
maker Werner Herzog.
I heard the commentary of Werner Herzog asking “Why is he running into the mountains where 
he is facing a certain death?” 
I remembered Werner Herzog's film Fitzceraldo in which Klaus Kinski played the European 
Brian Fitzgerald who is obsessed to pull a ship across the Peruvian Andes even if he could face 
death, because he wants to build an opera house in the Amazon rainforest. 
All of a sudden, the insane Penguin running towards the mountains and the filmmaker 
Werner Herzog started to mutate and became one being, as you can see on the painting 
below. Werner the Insane penguin and Werner Herzog the genius director have undergone 
the same transformation as the raven and me in my poem “Autumn Song” 

“Werner”, (pastel on paper), 210 x 297 mm, 2019  
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When I encountered Werner (the Penguin) the last time, he told me that he had met the Duke of 
Edinburgh shortly before he tragically passed away. 
Werner discreetly handed over a picture showing the Duke and himself in an intense 
conversation and I assured him that this picture will make both immortal!

“Werner and the Duke” (pastel on paper) 297 x 420 mm, 2021 
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““TThhee IIQQ NNeexxuuss JJoouurrnnaall eeddiittoorriiaall ssttaaffff ddooeess nnoott jjuuddggee,, aaggrreeee oorr ddiissaaggrreeee wwiitthh tthhee wwrriitttteenn ccoonntteenntt ooff 
ssuubbmmiitttteedd aarrttiicclleess.. IItt iiss ffoorr tthhee rreeaaddeerr ttoo jjuuddggee,, aaggrreeee oorr ddiissaaggrreeee.. AAnnyy ccoommppllaaiinnttss oorr ccoorrrreeccttiioonnss wwiillll 
bbee ffoorrwwaarrddeedd ttoo tthhee wwrriitteerr bbyy JJoouurrnnaall ssttaaffff aanndd tthhee wwrriitteerr wwiillll ddeecciiddee wwhheetthheerr oorr nnoott ttoo rreeppllyy.."",,

SScciieennccee,, PPhhiilloossoopphhyy,,
EEssssaayyss && RReevviieewwss 

CCooppeerrnniiccuuss:: 
GGeeaarriinngg uupp ffoorr tthhiirrdd SSeennttiinneell--22 ssaatteelllliittee
ffrroomm EESSAA bbyy SS RRiihhaa

TTHHEE GGOOLLDD BBUUGG
LLeessss kknnoowwnn ssttoorriieess bbyy EEddggaarr AAllllaann PPooee
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Gearing up for third Sentinel-
2 satellite
09/08/2021

ESA / Applications / Observing the Earth / Copernicus / Sentinel-2 

With the first Copernicus Sentinel-2 satellite in orbit since 2015 and 
the second since 2017, engineers are busy preparing the mission’s 
follow-on pair to eventually pick up the baton to supply images for a 
myriad of applications from food security to monitoring the decline of 
Earth’s ice. Slated for launch at the beginning of 2024, Sentinel-2C 
has just started a punishing five-month testing programme to ensure 
that it is fit for its life in space.

The Sentinel-2 satellites each carry an innovative high-resolution multispectral imager, 

which combined with their 290 km-wide swath and frequent revisit times, offer 

unprecedented views of Earth.

https://www.esa.int/
https://www.esa.int/Applications
https://www.esa.int/Applications/Observing_the_Earth
https://www.esa.int/Applications/Observing_the_Earth/Copernicus
https://www.esa.int/Applications/Observing_the_Earth/Copernicus/Sentinel-2


65

Sentinel-2C ready for electromagnetic compatibility testing

https://www.esa.int/ESA_Multimedia/Images/2021/08/Sentinel-2C_ready_for_electromagnetic_compatibility_testing
https://www.esa.int/ESA_Multimedia/Images/2021/08/Sentinel-2C_ready_for_electromagnetic_compatibility_testing
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The mission provides information mainly for agricultural practices and for tackling the 

global issue of food security. Images can be used to determine leaf area chlorophyll and 

water content indexes, for example. These data are particularly important for effective 

yield prediction and applications related to Earth’s vegetation.

However, over the last six years, the mission’s data have also been used to monitor 

changes in ice sheets and glaciers, coastal erosion, deforestation, burnt land resulting 

from wildfires, pollution in lakes and coastal waters, and more.

The mission is based on a constellation of two identical satellites in the same orbit, 180° 

apart for optimal coverage and data delivery. So, when Sentinel-2A retires, Sentinel-2C 

will be there to take its place, and eventually Sentinel-2D will replace Sentinel-2B.

This pairing guarantees the continuation of data delivery that many Copernicus Services 

users now rely.

With such an important career ahead, it is essential that the next Sentinel-2 satellite to 

launch, Sentinel-2C, is thoroughly tested. Engineers at Airbus Defence and Space in 

Friedrichshafen, Germany, have spent the last four months completing the build-up of 

the satellite by integrating its all-important multispectral imager instrument, and have 

now transported it to IABG’s facilities in Ottobrunn. Given the restrictions that the Covid 

pandemic has imposed this has been no easy matter.
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Constantin Mavrocordatos, ESA’s Copernicus Sentinel-2 project manager said, “We are 

thrilled that Sentinel-2C is now ready to be fully tested. Airbus has done a spectacular 

job fitting the whole satellite out, especially during these difficult Covid times, which has 

led to some different ways of working to ensure all the restrictions are respected.
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Sentinel-2C being readied for testing

https://www.esa.int/ESA_Multimedia/Images/2021/08/Sentinel-2C_being_readied_for_testing
https://www.esa.int/ESA_Multimedia/Images/2021/08/Sentinel-2C_being_readied_for_testing
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“The satellite arrived safely in IABG where it was unpacked, checked that all is well after 

its short road trip from Friedrichshafen and was installed in the cleanroom for series of 

exhaustive tests that will run until Christmas.”

The programme includes a range of mechanical tests that simulate the noise and 

vibrations of liftoff, tests that check that the satellite deploys its solar wing correctly, 

other tests that place the satellite under the extreme temperature swings it will 

experience in space, and electromagnetic compatibility tests to measure radio 

frequency radiation levels generated by the satellite and to verify the correct operation 

of the satellite equipment under this environment.

Once all this has been completed, Sentinel-2C will be transported back to

Friedrichshafen for some final checks before being placed in storage to wait until it is 

time to ship it to the launch site in French Guiana. Liftoff is envisaged to take place in 

early 2024.

https://www.esa.int/ESA_Multimedia/Videos/2015/04/Mapping_in_colour
https://www.esa.int/ESA_Multimedia/Videos/2015/04/Mapping_in_colour
https://www.esa.int/ESA_Multimedia/Videos/2015/04/Mapping_in_colour
https://www.esa.int/ESA_Multimedia/Videos/2015/04/Mapping_in_colour
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Mapping in colour
Access the video

https://www.esa.int/ESA_Multimedia/Videos/2015/04/Mapping_in_colour
https://www.esa.int/ESA_Multimedia/Videos/2015/04/Mapping_in_colour
https://www.esa.int/ESA_Multimedia/Videos/2015/04/Mapping_in_colour
https://www.esa.int/ESA_Multimedia/Videos/2015/04/Mapping_in_colour
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NNeexxtt tthhrr
eeee mmoonntthhss ccaa

lleennddaarr



KKiilllleerrssuuddookkuu ssoolluuttiioonn ffrroomm IIQQ NNeexxuuss JJoouurrnnaall,, iissssuuee 1133 
VVooll..  22

 i 



RRuulleess
AAss iinn rreegguullaarr ssuuddookkuu,, eevveerryy cceellll iinn eeaacchh 
rrooww,, ccoolluummnn,, aanndd nnoonneett mmuusstt ccoonnttaaiinn aa 
uunniiqquuee ddiiggiitt.. IInn ootthheerr wwoorrddss,, eeaacchh rrooww,, 
ccoolluummnn,, aanndd nnoonneett mmuusstt ccoonnttaaiinn aallll tthhee 

ddiiggiittss ffrroomm oonnee ttoo nniinnee..
TThhee vvaalluueess ooff tthhee cceellllss aa ccaaggee mmuusstt ssuumm 
uupp ttoo tthhee ttoottaall ffoorr tthhaatt ccaaggee..
TThhee vvaalluueess ooff tthhee cceellllss iinn aa ccaaggee mmuusstt bbee 
uunniiqquuee..

PPuubblliisshheedd wwiitthh ppeerrmmiissssiioonn ooff kkiilllleerrssuuddookkuuoonnlliinnee..ccoomm  ((cc)) 2200xxxx

SSoolluuttiioonn ttoo tthhiiss ppuuzzzzllee wwiillll bbee ppuubblliisshheedd iinn tthhee nneexxtt iissssuuee ooff tthhee IIQQ NNeexxuuss JJoouurrnnaall
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Representative products and gifts for the epiq, IQ Nexus 
and Isi-s members and friends.

http://www.cafepress.com/isisproducts
http://www.cafepress.com/iqnexusshopping

http://www.cafepress.ca/epiqproducts

Profits from purchases help to cover web service fees. 
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FFoorruumm ooff eePPiiqq ,,IIIISS && IISSII--SS ssoocciieettiieess  
pprreesseennttss aawwaarrdd ooff eexxcceelllleennccee iinn aarrttss  aanndd sscciieennccee 

ffoorr ccoonnttrriibbuuttiioonn ttoo 
IIQQ NNeexxuuss JJoouurrnnaall  VVooll .. 1133,, NNoo.. 33//22002211

ttoo

IQ Nexus

PPuubblliisshheerr//GGrraapphhiicc EEddiittoorr --SSttaann RRiihhaa;;  EEnngglliisshh EEddiittoorr --JJaaccqquueelliinnee SSllaaddee ;;  WWeebb mmaasstteerr --OOwweenn CCoossbbyy

SSttaann RRiihhaa

MMaarriillyynn GGrriimmbbllee

JJaassoonn MMuunnnn

MMaarrkk vvaann VVuuuurreenn

PPhhiilllliipp PPoowweerr

XXaavviieerr JJoouuvvee
LLoouuiiss SSaauutteerr DDaavviidd UUddbbjjoorrgg

JJaarroommiirr MM CCeerr
vveennkkaa

TThhoommaass HHaallllyy
AAlleennaa PPlliissttiilloovvaa 

AAllbbeerrtt CCaammuuss

HHééllèènnee SSaauutteerr

AAnnjjaa JJaaeenniicckkee


